Online Panel Discussion 2020
Post-Corona Creativity

Due to the Coronavirus crisis, Migros Culture Percentage Dance Festival Steps had to cancel
the Steps Meeting Point, a day dedicated to the Swiss dance scene on 7 May 2020 in Fribourg.
Instead, dance professionals from Switzerland and from a total of 22 countries followed the
panel discussion «Post-Corona Creativity» live on the internet on 7 May. For three hours, exponents of the professional dance world outlined and discussed creative future strategies for the
performing arts together with representatives from sociology and psychology.

The full recording of the Panel discussion, including time stamps for the individual speakers, can be found at the
following url: https://www.steps.ch/en/specials/Steps-Meeting-Point.html

The Zoom webinar was hosted by Isabella Spirig (artistic director of the Migros Culture Percentage Dance Festival Steps) and moderated by Monika Schärer (cultural journalist, filmmaker, and professional presenter), while Gábor Varga (project manager of the Steps Meeting
Point 2020) and a host of helpers ensured that everything was running smoothly, questions
were collected and answered (Joëlle Jobin and Marine Besnard), and the event was documented (Natania Prezant). What follows is a brief summary of the keynotes, accompanied by short
biographies of the speakers. The ten-minute inputs range from an invitation to joyfully manage
stress through embodied practice, via close observations of crucial paradigm shifts caused by
the current pandemic, to interrogations of what the dance world can give back to their communities. Sometimes practical, sometimes abstract, sometimes emotional - they all attempt to
respond to the fundamental question on our minds: ‘Where to from here?’
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Isabella Spirig

Welcome Speech
“A very warm welcome to everyone. My Name is Isabella Spirig,
I am speaking to you as the Artistic Director of the Migros Cultural Percentage Dance Festival
Steps. Steps was meant to take place between April the 23rd and May 16th presenting twelve
dance companies from all over the world throughout Switzerland: 40 venues, 35 villages, towns
and cities, 80 performances. The “Leitmotiv” of the festival is “identity”. As you all know, due
to Covid_19 the festival had to be cancelled – including the Steps Meeting Point, a whole day
which the festival wanted to offer Swiss dance professionals as an opportunity for encounter and
exchange. The whole Steps Team including Gabor Varga quickly came to the decision that it is
important we stay in touch, no matter what ! and that we debate on important topics.
To facilitate this, we are organising this panel and are so happy to welcome choreographers,
dramaturgs, sociologists on the panel and the public in the space. Our discussion is about the
influence of Covid_19 on the dance scene - which is globally connected - how “identity” can be
challenged by this virus and how it will affect the dance world.
Thank you all for being with us!”

Analog/Digital
“I do miss the hugging! It’s crazy how much we human beings need to be in touch! In various
respects, we want to be touched emotionally, intellectually and physically. The virtual world can
truly get to you on an intellectual level – no problem. Emotionally already much less… It is obvious that the virtual world is a completely different one, with its own ways of functioning. On the
other side, I am really impressed by the virtual creativity of the dance world who has been coming
up with totally new approaches over the last few weeks!
We human beings are used to direct exchange, and the lack of it puts us in an inconvenient
position where many of us do not feel quite at ease. Even today we sort of know that there are
people listening to us, right now, in this very moment – sending questions into Q&A chatroom.
But nonetheless there is some sort of odd emptiness, somehow, we cannot directly FEEL them the direct contact – eye contact - is missing!”
Networks
“To nourish networks, Corona is both an impediment and an opportunity.
But over the centuries, human beings have been facing all sorts of challenges. In the end, people
struggled on, found solutions, adapted and LEARNED! These challenges force us to rethink our
way of life. Or at least I do hope so.
I myself as an Artistic Director for example, I rely very much on my network. I travel a lot not only
to see artwork but also to meet people. But due to COVID-19, I found out that meetings in the
virtual room are actually a very effective way to discuss matters and can in some moments replace real meetings. So, regarding climate change, COVID and the consequences of this horrible
virus propose new ways how I can travel less and improve my ecological footprint.”

TOUCH,

The Importance of Dance
“Pretty sure – I am not the only one who claims, that dance is one of the most important elements in the world!
Considering that public health and safety are paramount how can we defend the dance art form
and mediate the skills dancers have? These skills might be helpful for society in general and I
wonder how we can pass the message and spread the word…?”

Online Panel Discussion 2020 / Post-Corona Creativity

Isabella Spirig
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Isabella Spirig is project manager dance at the Directorate of Cultural and Social Affairs of the Federation of Migros Cooperatives. Previously she worked as a dancer, dance teacher and production manager.
Since 1998 she is the artistic director of the Migros Culture Percentage Dance Festival Steps. 2007, she
founded IntegrART, a network project that promotes equality for performing arts professionals with a
disability. She has held various positions on expert committees and juries. In 2017 she graduated with a
master in “Nonprofit and Public Management” at the University of Applied Sciences and Arts FHNW.
www.steps.ch						
www.integrart.ch
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Gilles Jobin

How to send a body across space?
What potential do VR and Motion Capture hold for working
collaboratively, remotely, simultaneously?
What new formats for communication? What alternative spaces
could we explore?

Gilles Jobin began by welcoming us, and then walking us through the different uses of virtual
reality (VR) and digital tools the Cie Gilles Jobin has explored in the past few years, ‘deploying
innovative augmented strategies’. For example, with VR_I (2017), the audience is invited into an
immersive virtual space, while wearing VR goggles, a PC backpack and headphones (http://www.
vr-i.space/). The company has since then experimented increasingly with insetting VR into “real”
space, such as with the location based, augmented reality app Magic Window in 2019
(http://magicwindow.space/).
Since 2016, Gilles has been fascinated by capturing movement using Motion Capture technology,
and the possibility of reproducing this movement inside virtual spaces. These technological opportunities offer new options to move, to occupy space, to send bodies across the world.
In the interim he has built a motion capture studio in his own work space, allowing the company
to be active and fully independent in the entire production process. This goes hand in hand with
an education process of dancing company members, fanning open the possibilities of expertise
within the company; a company which has come to include not only dancers, but also 3D artists,
and a team of developers, thus cementing virtual reality and motion capture techniques as important tools for the Cie Gilles Jobin.
They are currently planning a new project, Virtual Crossings, funded by ProHelvetia, that will
connect clusters of artists in different cities all over the world. Using these collaborative tools,
they could work remotely and simultaneously. Furthermore, the example of Travis Scott’s concert
on Fortnite reveals the potential of online game spaces for the performing arts. Beyond artistic
creation, virtual spaces can clearly offer new possibilities for communication and gathering.
Gilles thus invites us to think about how the dance community can begin to reconsider these
virtual—or third—spaces, as places to meet, work, and exchange information. Dancers have a
special practiced sense of space and spaciality, and can thus explore and understand these alternative spaces in new and innovative ways. Gilles understands VR as a new moment, as a social
space - a tool to be used and adapted.
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Gilles Jobin

Cie Gilles Jobin is a Geneva-based international contemporary dance company.
Gilles Jobin’s work has regularly fed on matter- and movement- related science and technology. The internationally renowned choreographer has created more than twenty dance pieces since 1995 which have
earned him critical as well as public acclaim, some of which have become references for the global dance
scene. Aside from his own productions, Jobin has turned his company and his Studios 44 into a leading
centre in terms of professional training for dancers, recognition of contemporary dance in Switzerland and
promoting international exchanges through a number of initiatives. In 2012 Jobin became the first resident choreographer at CERN (the European Organization for Nuclear Research). In 2015 he was awarded
the Swiss Grand Award for Dance by the Swiss Federal Office of Culture.
From 2015, the dance company took a digital turn. Realizing that digital spaces are new potential stages for
contemporary dance (3D and digital stereoscopy, motion capture, virtual and augmented reality), Jobin
shot the 3D film WOMB. His first experiments with motion capture followed in 2016 with the stage
duo FORÇA FORTE. In 2017 with the first immersive virtual reality contemporary dance show VR_I, the
company’s digital work took on a new dimension. Winner of two prizes at the Festival du Nouveau Cinema
in Montreal, VR_I was then featured in more than 40 venues in America, Asia and Europe at prestigious
festivals such as the Sundance Film Festival, the Venice Mostra, the Dance Biennale in Lyon and the
Brooklyn Academy of Music in New York. To this day, VR_I is the immersive virtual reality installation that
has been the most widely distributed throughout the world between 2017 and 2020.
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What makes us talk about (the circumstances of) art?
What makes “analog” art special? How can one translate the
singularity of the performative moment into the online world?

Ella Rothschild joined the Webinar from Tel Aviv. She opened her input by explaining that she is
interested in the consequences the dance community is experiencing due to Covid-19. Despite
the fact that her usual tools are not available, she feels a strong pressure to be productive. And
yet, the overflow of artistic content online feels like an effort to prove the worth of art and artists.
But for Ella, the uniqueness of performative arts, what is so essential to the holistic experience,
is the assembly — that which is now denied to us. In her own words: “People come to the theatre to see a part of themselves reflected back at them from the work they see; they come to be
seen by others, and to realize that they are part of a community.” A third dimension is borne out
of the sharing between artists and audience, out of what Ella calls the singularity moment, the
‘once-in-a-lifetime experience’.
She went on to speak about how the performing arts for her are coupled with a certain sensuality.
The act of going to the theatre, seeing a piece, knowing that this moment, this night, is absolutely
singular, smelling the perfume of the audience member sitting in the next seat… That this holistic
experience, to her, just isn’t comparable to watching a recording on one’s laptop, and smelling
the leftovers from dinner wafting over from the kitchen.
And yet, because of this absence, Ella has observed the dance world opening up to a deeper,
more complex discussion, about how art is produced, and how funding, touring, and exchange
works. She feels that a lot of the time, the transition into the digital world brings along the meta
- talking about art, the making-of, documentation. Simultaneously, moving into the online sphere
implies a loss of diversity, due to the fact that different contents become mere information, when
cat videos, Corona graphs and artistic content are all presented simultaneously on one platform.
It wouldn’t do to ignore that we exist in the online and offline world. And the borders are becoming increasingly unclear. This is why art must find a way to flourish in both spheres.
So she asks: How can we create such a holistic experience, such a singularity moment, in this
new world, with new tools?

LIVENESS,

ANALOG

vs

DIGITAL,

THE

INTERNET

Ella Rothschild

“I‘m sending you a sketch I draw. this sketch is a
part of 200 sketches I did during our social isolation
period. I later put each one of the drawings in a beautiful envelops and spread them to random mailboxes around the city. The letter was anonymous. I
just wrote at the back of the sketch, in tiny letters
an email that doesn‘t expose my identity.
In the last days, I‘m getting all sorts of responses.”
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Ella Rothschild was born in Israel in 1984. Rothschild is a choreographer, multi-disciplinary artist, and a
dancer. Rothschild has danced with Inbal Pinto and Avshalom Pollak Dance Company, and Batsheva Dance
Company under the artistic direction of Ohad Naharin. Currently, Rothschild is dancing for Crystal Pite/
Kidd Pivot. Since 2010, Rothschild has been creating her own works in collaboration with various artists
from different disciplines. Rothschild received the Rosenblum Performing-Arts Award by the city of TelAviv for promising creator of 2016, as well as the ministry cultural award. In 2017 she received the Israeli
Ministry of Culture Award for the best solo performer.Her works include: Acord, 12 Postdated Checks,
Judah, Jesus with Soy, Sal, Flood, Dood, and IMO the mouth is redundant. In 2018, Rothschild created
Feed for Cia Eliane Fetzer De Danca Contemporanea (Brazil) and Timeline for Balletto Teatro Di Torino
dance company (Italy). In 2019 Rothschild‘s latest production, Futuristic Space, premiered and opened the
festival dance, dance, dance Yokohama 2019, Japan. This year Ella received a residency at Baryshnikov
art center (NYC). In addition, Ella was recently named an artist in residence in the Suzanne Dellal Centre’s
inaugural residency program.
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Kylie Walters

Why aren’t choreographers included in organizing these radically
new bio-political spaces we‘re living in?
What formats for future dance pieces?
What influence will this crisis have on performing arts networks and
markets?
What other forms of assembly exist or can be invented that are
either in phase with or in resistance to the mutations underway in
our society as it shifts from industrial to cyber, embodied to disembodied, from hard border control to digital and media control ?
How do we navigate the absence of physical contact? In schools?
How can we make absence or distance work?

Kylie Walters’ keynote touched upon several different points, bringing together her choreographic
perspective with her public health background. Her first input was to point out the strangeness all
movement in public spaces had slipped into. Returning to these spaces appears as a heightened
physical, performative act, where movement principles are explicitly revealed. Why, she asked,
aren’t we choreographers spearheading the new ways of being in public spaces? Because bodies
moving in space are a choreographers initial and central tools, dance professionals are specially
placed and prepared to offer potential solutions.
Kylie then moved on to a more localized dilemma — that of what future dance pieces and festivals might look like. We are entering a new era, she posited, moving past the ‘too big to fail‘
institutions and networks, towards other formats of gathering. Flexibility instead of size is a main
determining factor she brought into the discussion, specifically concerning performance festivals and other institutions. But also prioritizing a regional and local focus over an international
one, with bilateral projects and initiatives coming to the fore. And what performative forms and
production habits can we re/discover, following this shift? Possible formats she mentioned were
one-on-one peepshow like formats, pick-up local versions of choreographic scores/tasks, busking or outdoor ambulatory pieces, to name a few. This creative search will be nourished by the
need to share the embodied, intricate dance experience, because the online world can’t entirely
satisfy this desire.
Kylie maintains that process and documentation of the choreographic process will receive more
attention and overtake the definitive restitution, or the final performance of something. This insistence on process throughout different stages of a creation would surely reconfigure and redefine
the dance world’s networks and communities.
To round off her talk, Kylie touched upon how the Conservatoire National Supérieur de Musique
et Danse de Lyon is adjusting their classes, as well as international partnerships and structures.
We all know how detrimental to physical and mental health the privation of touch is. Even learning
without physical presence and contact is noticeably slower, less dense and complex. The most
valuable way the teaching faculty have adapted, Kylie explained, has been consistent follow-up
with their students, and remaining conscious of the fact that everyone has different infrastructure
and accessibility options when learning and working from home.
Quoting Yvonne Rainer to wrap up her keynote, Kylie reminded us that “The process is the product, the medium is the message, and the status will not be quo.”

“What I find fascinating, is to see how the choreographic concepts we use regularly in dance
such as heightened proprioception, spatial organization & awareness, passing through, avoidance, movement flux, flow, suspension, release, are now regulating our daily lives and our experience
of our urban or constructed networks and relationships.”
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Kylie Walters

Kylie Walters is the Director of the Dance Department at the Higher National Conservatory of Music and
Dance of Lyon (CNSMD de Lyon).
Her practice spans 25 years at the intersection of the performing arts (dancer, musician, actress) and
public health. She worked with renowned dance and theatre companies including Ultima Vez, Forced Entertainment, DV8 Physical Theatre or Alias Compagnie. As the director of Compagnie Ornithorynque in
Geneva for 10 years, she created numerous concerts, short films, choreographic and performative works.
In parallel, Kylie Walters holds an MSc in Public Health from London School of Hygiene and Tropical
Medicine and has worked as a consultant developing strategic communications for the World Health Organization on Global Health Sector Strategies to tackle HIV drug resistance and eliminate Viral Hepatitis.
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Marc Brew

In what ways can we stay connected with our communities?
How do we use accessibility as a creative tool? What potential do
digital tools have for accessibility?

Marc Brew, joining the Panel from Oakland, California, USA, shared how the physically integrated
AXIS Dance Company has pivoted their structure in view of the current pandemic.
Artistry, engagement and advocacy are AXIS’ three pillars of activity, but due to the Covid-19
situation, their usual tools of outreach and engaging with the community have had to be reconsidered.
The main mission they’ve set themselves has been to consider methods to stay in close contact
with their community, and even enriching their community by including more individuals which
hadn’t been able to come to shows or workshops previously. In order to do so, they have uploaded
and created a lot of content online, including company classes with post-class chat sessions,
workshops, In Conversation series. They’ve also designed video content and worksheets as part
of Dance Access Online for school classes to experience, learn and fill out at home. Their tools
are constantly being adapted to needs and desires as they crystallize. All these new methods
have been about creating and connecting with the audience, and building a safer space which is
accessible for people with disabilities. One practical solution is to use audio descriptions, captioning and ASL interpreters where possible for online content. This rethinking and restructuring
has in turn come to nourish a broader learning process within the company. Being resilient and
adaptable, pivoting, finding solutions are all strengths of AXIS.
Marc Brew then posed a final, fundamental question during the following discussion: How do we
use accessibility as a creative tool?
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Marc Brew

Acclaimed International choreographer and AXIS Dance Company Artistic Director Marc Brew
trained as a professional dancer at the Victorian College of the Arts Secondary School and The
Australian Ballet School. He has been working in the UK and internationally for over 20 years as
a director, choreographer, dancer, teacher and speaker; with the Australian Ballet Company,
State Theatre Ballet Company of South Africa, Infinity Dance Theatre, CandoCo Dance Company
and AXIS Dance Company. Marc was Associate Director with Scottish Dance Theatre, Associate
Artistic Director with Ballet Cymru in Wales and was Associate Artist in 2015 at Tramway Theatre in Glasgow. Since 2008 Marc has been dedicating time to his own choreography with Marc
Brew Company and his recent choreographic commissions include San Francisco Ballet School,
Dancing Wheels, Scottish Ballet, Ballet Cymru (Wales), YDance (Scotland), AXIS Dance Company
(USA), Candoco Dance Company (UK), Touch Compass (NZ), Amy Seiwert’s Imagery (USA) and
Scottish Dance Theatre (Scotland). Marc was presented with a Centenary Medal for Outstanding
Contribution as a dancer and choreographer. His work Remember When was nominated for an
Isadora Duncan Dance Award for Best Performance (individual) and his recent solo work For Now,
I am… was listed in the Guardians Top 10 Dance Shows for 2016. For more information
visit: www.marcbrew.com
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Xie Xin

How can we transform or deepen this fundamentally human
experience, this humanitarian crisis in our art?

Xie Xin was joining the Panel from Shanghai, and shared a lot about the depth of feeling and
transformation brought about by the pandemic. The effect of ‘pushing the pause button’, of cancelling tours and shows, has let a space emerge for reviewing work, for preparing new creations,
to really listen in. The intensity of the current situation has urged Xie to return to the studio, to
artistically digest and reflect on our societies’ emotional landscapes, creating first and foremost
as a person, and less as a dancer or choreographer. Currently she is creating a piece for one
dancer, about loss and saying goodbye when it was impossible to do so. In view of the younger
contemporary dance history in China, Xie Xin also cares a lot about refreshing and nourishing the
local contemporary dance scene.
The upheaval our societies are facing have led to a refocusing on the human connection within
dance for Xie, an interest in deepening attention and content to body language, connecting with
others and sharing human emotion together with the audience. Exchanging and sharing with those present has always been and will remain at the core of her work. The human losses caused by
the crisis, the sudden drastic changes have left Xin with ‘a soft heart’ - a strong reminder of what
really is at the core of performative artistic work, connecting with other humans.
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Xie Xin, the creator and artistic director of XDT( Xiexin Dance Theater), is the associate artist
of the Shanghai International Dance Centre, jury member of the Lotus Prize. In addition, she is
the guest choreographer of the HESSISCHE STAATSBALLETT (Wiesbaden) and BALLETBOYZ
DANCE COMPANY (London) and Shanghai Dance Company. She once won many prizes such
as Gold Award at Italy Rome International Dance Competition, Gold Award at Lotus Prize, Silver
Award and the Audience Award at the Hannover International Choreography Competition (Germany), Silver Award and the Best Performance Award at Beijing International Ballet and Choreography Competition. Furthermore, she is the artist financially supported by the National Art
Foundation, CFLAC foundation and Young Artists Platform of Dance.
These years, she worked as a dancer in Guangdong Modern Dance Company, Shanghai Jinxing
Dance Theater, Beijing Tao Dance Theater, Beijing Dance LDTX. The artistic director of Finnish
Kuopio Dance Festival pointed out, “In Xie Xin‘s works, I have seen a future that I haven’t found
in the development of contemporary European dance, with extremely sensitive uniqueness and
uniqueness.” Ms Wendy Perron, former chief-editor of Dance in America praised Xie Xin, “She is
an outstanding dancer and her works is just as free as Cloud Gate. However, it is more powerful
and more original.......”
In recent years, Xie Xin has danced with XTD works at the invitation of many European and Asian art festivals, such as Kuopio Dance Festival in Finland, Colours Dance Festival in Stuttgart of
Germany, Festival Paris Lete in France, STEPS Dance Festival in Switzerland, Wiesbaden Theatre
Performance Season in Germany, Croatian Sprite and Hibernik Dance Festival, Hong Kong Art
Festival, Chinese Dance Biennale, National Grand Theater Chinese Dance For 12 Days, etc.
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CRISIS OF MEANING, POTENTIAL OF ART, CRISIS OF SOCIABILITY

Teresa Koloma Beck

Why is it important to continue artistic processes?
How can art help digest this existential crisis of sociable dimensions?
How do we confront death in our “modern” society?
How do we navigate the crisis of meaning galvanized by the
Covid-19 pandemic?

With the background of a sociologist specializing in everyday life under extraordinary conditions,
Prof. Dr. Teresa Koloma Beck spoke to the underlying shifts occurring in our society, specifically
relating to the realities of death, and to the capacities of art within processes of meaning formation. She based her input on the following question: Why is it important to continue artistic
practices during this crisis?
How the Covid-19 pandemic plays out differs across the world, and Teresa chose to focus on elements she’s observed in so-called “modern societies”: These societies are built around fictions
of control, wherein the idea that human beings are able to control their environment and nature,
including human life, plays a central role.
Therefore modern societies are particularly ill-prepared for existential crises, for being forced,
collectively, to ‘live in the neighborhood of one’s own death’ (Achille Mbembe). Being confronted with the finality of one’s own existence is supposed to be an individual problem, or that of a
small group of particular people, not that of society as a whole. Despite having infrastructure and
knowledge to technically deal with a pandemic, modern societies struggle with its affective and
intellectual implications. Covid-19 is a crisis of meaning — on a societal level, as well as on an
individual one. This is where art jumps in.
Teresa argues that art is the social field most suited to reflect upon these problems. With a unique ability to join and cross multiple disciplines, combining dimensions of knowledge or reason
with that of the living body of emotions and affects, art can stimulate not only public debate, but
also highly individual processes of reflection. In conclusion, it is clear to Teresa that this is of
imminent political relevance: Artistic productions can reach people in ways that no other practice
can, and dance is advantageously poised to reflect on current physical restrictions.

“It is one thing to worry about the death of others in a distant land and quite another to suddenly become aware of one’s own

putrescence, to be forced to live intimately with one’s own death, contemplating it as a real possibility. Such is, for many, the
terror triggered by confinement: having to finally answer for one’s own life, to one’s own name.”

www.critinq.wordpress.com/2020/04/13/the-universal-right-to-breathe/
- Achille Mbembe
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Teresa Koloma Beck

Teresa Koloma Beck is a sociologist studying globalization and everyday life under conditions of crisis.
She has undertaken ethnographic field research in Angola, Mozambique and Afghanistan. She is professor for the sociology of globalization at Bundeswehr University Munich and currently working as senior
research fellow at the Hamburg Institute for Social Research (HIS).
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Guy Cools

Where do our priorities lie—in caring for our community, or in success
within the art world?
How can we navigate touch now, during this crisis, and after? How can
we interpret and understand our surroundings, while we deny our sense
of touch?

Guy Cools opened his keynote by picking up where Teresa Koloma Beck left off—the arts must
offer something against the control narrative of western modeled society. Leading with a quote about surrender, how resilience includes letting oneself be moved by the uncontrollable and
unforeseeable circumstances, Guy made his first point: That artists have this particular ability,
that they are able to withstand and thrive in uncertainty, and that this is a skill that can be shared within our own communities and beyond. One particularly appropriate possibility could be to
consider the therapeutic, artistic and social dimensions of lament, of reacting to loss; something
Guy has been working on in his own practice, seeking to find a new contemporary ritual form of
mourning, lament, of letting go.
Guy then presented the core concern of his talk: The current pandemic has caused and revealed
a clear shift in priorities. Creating art that knows a certain success in the arts market has become
increasingly unsatisfactory, artists desire to create work that is meaningful for and supporting the
community with which it interacts. This implies a potential shift in art forms, and in the understanding of what artistic practice is. So what has been affected by the current crisis?
The three elements Guy identified as fundamental to the world of dance that have been disrupted
are mobility, liveliness and proximity. As other talks have already addressed the first two, Guy
chose to expand on the third, that of touch, and the health dangers and loss of orientation caused
by deprivation thereof. For the dance dramaturg, proxemics, the study of interpersonal space,
one of the key systems of meaning and understanding we use in daily life, is a fundamental and
familiar tool. The drastic change caused by Covid-19 is resulting in a fundamental shift within
this system of meaning, a shift with a huge potential for dance practitioners to help guide communities through the fear.
In closing, Guy maintains that an artist’s goal should be to forge better, stronger, social order,
quoting Adam Krause’s Art as Politics, The Future of Art and Communities: “[T]he arts should be
a radically decentralized, integral part of a community, and in the hands of anyone who wants to
get involved.”He rounded off his contribution by sharing his conviction that artists will find new
practices and continue to support community building, during and leading out of this pandemic.

CRISIS

“I don‘t know if you‘ve ever read much about the history of shipbuilding? Old wooden ships had to be constantly caulked up

because they leaked. When technology improved, and they could make stiffer ships because of a different way of holding
boards together, they broke up. So they went back to making ships that didn‘t fit together properly, ships that had flexion. The
best vessels surrendered: they allowed themselves to be moved by the circumstances.”
www.theguardian.com/music/2010/apr/28/brian-eno-brighton-festival

- Brian Eno
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Dr. Guy Cools is a dance dramaturg. He is a Postdoctoral Researcher at Ghent University, where he finished a practice-based PhD on the relationship between dance and writing. He has worked as a dance critic
and dance curator. He curated from 1990 till 2002, the dance program of Arts Centre Vooruit in Ghent,
Belgium and has also curated many international festivals, conferences and research labs, amongst others
the 3rd Module Dance Conference: Ethics in Aesthetics? For an ecology of both the environment and the
body for the European Dance House Network in 2012 and the ChoreoLab Ways of Seeing Rhythm for Reso
at Dampfzentrale Bern in 2015. As a production dramaturg, he worked amongst others with Jean Abreu
(UK), Koen Augustijnen (BE), Sidi Larbi Cherkaoui (BE), Danièle Desnoyers (CA), Alexander Gottfarb (AT),
Lia Haraki (CY), Christopher House (CA), Akram Khan (UK), Joshua Monten (SUI), Arno Schuitemaker (NL)
and Stephanie Thiersch (DE). Cools is a much sought after choreographic and dramaturgical mentor. He
has been mentoring amongst others the project Danse et Dramaturgie in Switzerland from 2013 till 2015;
the Biennale Dance College in Venice from 2018 till 2020 and the Atlas program of Impulstanz in Vienna in
2019. He lectures and teaches at different universities and arts colleges in Europe and Canada: amongst
others University of Ottawa, Fontys School of Fine and Performing Arts in Tilburg; University of Limerick
in Ireland; University of Ghent, Belgium. His most recent publications include The Ethics of Art: ecological turns in the performing arts, co-edited with Pascal Gielen (2014); In-between Dance Cultures: on the
migratory artistic identity of Sidi Larbi Cherkaoui and Akram Khan (2015); Imaginative Bodies, dialogues
in performance practices (2016) and The Choreopolitics of Alain Platel’s les ballets C de la B, co-edited
with Christel Stalpaert and Hildegard De Vuyst (2019). With the Canadian choreographer, Lin Snelling, he
developed an improvised performance practice ‘Rewriting Distance’ (see also: www.rewritingdistance.
com) that focuses on the integration of movement, voice, and writing.
Cools lives in Vienna.
As a dramaturg/mentor, I can offer both support on the micro-level, that is the weaving together of an
actual performance and at the macro-level, how to develop your artistic practice and career in dialogue
with the changes in the working field and in society at large. I am also interested in mentoring the relationship between a dramaturg and a choreographer/creator.
The mentoring can be done in either English or French.

Online Panel Discussion 2020 / Post-Corona Creativity

EMOTION

Ioannis Mandafounis

EMBODIMENT,

LIVENESS,

the question:
SHARING SKILLS
Artists/dancers/choreographers have the capacity to resist a lot of stress linked to the uncertainty that is part of their daily life. How could this skill be put to the advantage of an entire society. Change is their exile, acting creatively and in a solution-oriented manner is their
strength. What could artists/dancers/choreographers offer to society that is not their art but
comes from their artistic practices or is a specificity of their discipline ?
How can creativity be taught outside of an artistic context ?
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Ioannis Mandafounis

Ioannis Mandafounis, born 1981 in Athens, studied dance there at the National School of Dance and at the
Conservatoire in Paris. He had a successful dance career at the Göteborg Ballet, NDT 2 and the Forsythe
Company. In 2007, he initiated a close collaboration with his colleague Fabrice Mazliah. Together with
May Zarhy they founded the artists’ collective Mamaza in 2009. Mandafounis also collaborates with other
artists, and works as a guest choreographer and teacher. From 2013 to 2018, the co-production model
PRAIRIE of Migros Culture Percentage sponsored various projects by Ioannis Mandafounis. In 2015, he
won the Swiss Dance Award in the category «Outstanding Male Dancer».
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Migros Culture Percentage
Since 1988, the Migros Culture Percentage has been organising its dance festival Steps together
with about forty local theatres and many other partners. The biennial not only bridges all language regions in Switzerland, but connects urban and rural areas and opens its doors to everybody.
The Migros Culture Percentage is a voluntary initiative by Migros in the fields of culture, society,
education, leisure and the economy. Through its institutions, projects and activities, it gives the
general public broad access to cultural and social events.
www.migros-culture-percentage.ch

